(FHARLEXER) H1455 18 (200342 8) » B 59-87

MEACRIPIREAL - BRI 2 5 R L LB SR

IR ER

B RIS AR - DU MEYIRE ~ REEAE AR Gk -

TERE A7 AR B Fy AR S PR R T T E A AR MRS RIE B - Zen
AEESAIBF TR FRIRRAE SO ST B FlEs SO B Y ~ AN 1 B g - i
LS RH B R SR ST T AT © SEE IR R G AR SRR A — IRy
i RESERIEE R SR By (PEHERC ) TR RRABEATE B R ~ WSS
B R AR E Y > USSR R AURIME G R A ~ SCRAUDUSR - f5H
EEMEHE BT SR R AR R - sUE TR KSR
L E RS BRSO BN ABIHEREREDL - BUR TR L 2SI
JERE 5 R EIUAIYE MR B B RIS E TR R IR (LRI EEY) - 2248 1 BRI AR
RN E B R E B BN LRSS ZAS & 5 SRS 2 B I IME s
&7 BERIE AR - (LR AL A SN AT R R Ea AU AR SR L DhRE % -
afam 1 EANGE NGBy AR AR - ol P A A LA
SRAN IR S o A » DU BELEL R PR RS » SRBmiERE )2 "Rk {b” Bk
IGIE BB o

Bste SERD AL wsdb  BZRER SUERCE

*

TEE T BRI SRR



A AeFo b ib A @ B R R LR 2 R AR

PERSONIFICATION AND DEIFICATION: PAINTINGS AND
STATUES OF ZHENG HE AND THE CONSTRUCTION OF HIS
IMAGES IN HISTORY

Z0U ZHENHUAN
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ABsTRACT This article investigates the historical, pictorial, and cultural meanings of a

group of selected quintessential paintings and statues of Zheng He (1371-1433), the

admiral who led the great sea expeditions in the early Ming period. Unlike previous

research which focused on textual sources, I will adopt an interdisciplinary approach

that bridges texts and objects, local and foreign, together with the contextual analysis

of varied visual examples. A number of historical artifacts on Zheng He have survived

till today, and they explore four major themes in light of the different places where

they were made and varying styles that they represented: the eunuch theme as ex-

emplified in literary works such as the Xiyang ji 787 32 (Records of Journey to the
Western Ocean); the military officer theme as seen in the bronze statues of Zheng He

made since the Ming time; the Buddha and quasi-Buddhistic theme in parallel with
typical Buddhist statues; and lastly the civil official theme. The first theme highlights
the influential role of eunuchs like Zheng He in the imperial court. The second relates

to Zheng He’s deep involvement of military campaigns by which he not only helped

the Yongle Emperor seize state power but also expanded the influence of imperial rule

to regions beyond the Ming Empire. The third and the fourth theme mostly appear

in

the foreign lands, in particular those located in Southeast Asia. While the Buddha-like
images of Zheng He were the result of a deification process at both official and popu-

lar levels, some of his civil official images were in fact created to degrade his divine

status. By examining these major themes in visual representations, the article uncov-

ers the remarkable symbolism embedded in historical images of Zheng He produced

and circulated in China as well as overseas regions. It further highlights the complex

process of an anthropomorphic construction, as well as the diversified and often in-

digenized characteristics that have characterized the dissemination of Zheng He’s

images throughout history.
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