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WESTERN DISSEMINATION OF LI YU’S
MUSTARD SEED GARDEN MANUAL OF PAINTING—WITH A
FOCUS ON SZE MAI-MAI AND THE TAO OF PAINTING

CHENLIN WEI *

ABSTRACT Jieziyuan huazhuan I~F B £ 1% (Mustard Seed Garden Manual of Painting),
which encompasses painting methods, theory, history, and criticism, has long fas-
cinated scholars worldwide. Among its notable research achievements, the English
translation titled The Tao of Painting, completed by Sze Mai-mai # % % (1909-1992)
in 1956, stands out. As the daughter of Alfred Sao-ke Sze # % % (1877-1958), China’s
first ambassador to the United States, Sze’s Chinese- American heritage imbued her
translation with a unique “hybridity” On one hand, her Chinese roots gave her a
profound connection and a sense of mission toward Chinese culture. On the other,
having been raised in a Western context, she naturally and inevitably viewed China
through a somewhat Westernized lens. This perspective lends a unique hue to her
perception of Chinese culture, as if it is seen through a mysterious veil. Stemming
from her distinctive background, a “double consciousness” emerges. This makes her
translation of The Tao of Painting not only a preservation of the artistry of the original
book but also captures the nuanced sentiments of western sinologists who have stud-
ied Chinese culture. Furthermore, the release of The Tao of Painting has profoundly
inspired scholars worldwide. It not only offers them a critical window into traditional
Chinese painting and provides an essential blueprint for their creative and imitative
practices but has also become a significant influence in Western academia particularly
in the field of art.
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