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STRUCTURE AND SIGNIFICANCE OF TRADITIONAL CHINESE
OPERA PHONETICS: TWO CASES IN THE HISTORY OF KUN
DRAMA AND CHAOSHAN OPERA

Wu MENGYA *

ABSTRACT The structure of traditional Chinese opera phonetics can be divided into
shengqiang BJP2 (melody) or giangdiao [ZZ3H (tune) layer and daobai JEH (opera
speech) layer. The difference between shengqiang and giangdiao lies in the use of lan-
guage. Operas sung in Mandarin are designated as shengqiang, such as Kunshan giang
and Yiyang giang, while operas sung in a dialect are described as giangdiao, for exam-
ple, Chaozhou diao. Daobai can be either Mandarin or local/non-local dialects. There
are close connections between the two layers, as can be seen in the principle of “Yin
chu Yang shou [&H UL (Yin tone start, Yang tone ends).” When an insufficient con-
nection appears, it will cause a change of the whole structure of opera phonetics. The
historical evolution of Chaoshan opera can be a good example in this respect.

KEYworbDs Singing Melody, Singing Pitch, daobai (opera speech), “Yin chu Yang shou
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(Yin tone start, Yang tone ends),” “Zhengzi mu sheng baizi zai (Mandarin root words

generate dialect derivative words),” Shuimo giang (Water-polished Melody)
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