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FROM XIANGE BIDU (VOCAL MUSIC WITH STRINGS) TO
GUOYUE XINSHENG (NEW VOICES OF NATIONAL MUSIC) :
QIU HECHOU’S RE-POSITIONING OF CANTONESE MUSIC

Yu S1u WaH *

ABSTRACT From 1916 to 1934, Qiu Hechou published seven manuals of Cantonese mu-
sic in Hong Kong. Both the first (1916) and the third (1920) use “Cantonese tunes” as
the beginning keyword in the title. However, in the later enlarged editions of these
two books, Qiu removed the keyword that has a clear association with the concept
“Cantonese.” In his final manual in 1934, Qiu chose to use the term “national music”
(guoyue) instead. This article discusses how and why Qiu made such explicit changes
in title, content, labels and categorisation in the seven books authored by him. It is
clear that Qiu was furthering an agenda of transforming Cantonese music from its re-
gional status to the national level, hence the new name of “national music” Moreover,
the article argues that what Qiu has done to his works echoed the reforms of tradi-
tional Chinese music that were taking place in Peking, Shanghai, and other cities in
early twentieth-century China.
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